Carving A Leaf Pattern

Working with this simple leaf pattern will help you Before you begin carving, study the illustrations in
understand the basic functions of your carving tools.  fig. 9. They illustrate proper tool stroke direction in
Follow the instructions as shown. Remember to use  relation to the grain of the wood. As seen in the four
all the safety instructions provided in this manual . smaller illustrations, the stroke should alwaysgo from
Thistype of carving isreferred to asrelief carvingin  the shortest grain lineto thelongest. Visualize the cut
whichtheimageisraised by “relieving” or removing as the slope of a hill with the stroke always going
the background. downhill. Going against the grain (uphill) can tear the
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Carving A Leaf Pattern

wood or cause fragile areas to chip. Moreover, when
using agouge or aV-tool, it will produce both an up-
hill and downhill cut in asingle stroke. To help visu-
alize this, make a practice cut at 45 degrees to the
grain of the wood in the background of your carving
with the V-tool. Note how one side of the V-cut is
going downhill (with the grain) and the other isgoing
uphill (against the grain). This is unavoidable. Itis
important to remember to keep the downhill side of
12 thestroke adjacent to the part of the carving you want
left smooth. In this case, the leaves will receive the
smooth downhill stroke and the background side

(Waste WOOd) will tear. Try to carve across the gral n Direction of stroke in relation to grain.
or at aslight angleto it as much as possible. Thiswill

give asmoother and more controlled cut than carving

parallel with the grain.
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SK307
1/4" X 70°

All initial cuts are made to remove
the background wood. Thiswill raise
the leaves and make shaping them
much easier. First, outline the leaves
with the 70° V-tool. These cuts
should remain outside the line to
avoid removing any of theleaf itself.
Before using thefull depth of thetool,
you might want to practice some cuts.
Smaller cutswill giveyou more con-
trol over thetool becausethey require
less effort. As you carve and gain
more control you may want to try
using deeper cuts. The first cuts do
not have to be extremely accurate.
Smaller, subsequent cuts, can be
made up to theline.




Carving A Leaf Pattern

v SK801 SK306 SK307

#9X15mm  >—" #6 X 3/8" 14" X 70°
-

Once the leaves and stems have been
fully outlined you can use the#6 X 3/8"
gougeto remove the wastewood of the
background. Due to the maximum cut-
depth of the V-tool, the process of out-
lining and cutting away background
will need to be repeated until you have
removed approximately two thirds of
r thewood thickness. Thiswill raisethe
14 outline of the image enough so that it
can be shaped and shadowed properly.
Use the small #9 X 1.5mm gouge to
carve away the narrow spaces of the

leaf edges.
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v SK801 SK305 SK306 SK307
S—" 46X 38"

#9 X 1.5mm #3 X 3/8" 1/4" X 70°
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cuts up to theimage edge by pushing
the tool in perpendicular to the sur-
face of the carving (seeinset). Choose
the tool by fitting the radius of the
gouge with the outside shape of the
leaf. The 90° angleisimportant so that
when theleaves are shaped they main-
tain their original outline. If theangle
islarger, the leaf will grow in size as
wood isremoved. If theleaf isunder- 15
cut it will become smaller as it is
carved. Once the outline is finished,
use the #3 X 3/8" gouge to smooth
the background. Be careful not to al-
low the corners of the gouge to go
below the surface of the wood. This

After removing all the background wood, it is best to go around the  Will keep tearing to aminimum.
image with the V-tool again to make sure the sides of the leaves are
90° to the background. Other gouges can a so be used to make finish
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Carving A Leaf Pattern

SK305 SK307
#3 X 3/8" 1/4" X 70°

Now that the outside shapes of the e

leaves and stems have been fully de-
fined and raised from the background,

their surfaces can be shaped.
UsetheV-tool once again to out-
linethe veinsin the leaves with shal-
low cuts approximately 1/16" deep on
either sideof them. Oncethisisdone,
r the stems can be cut away so they ap-
16  pear to go under the leaf itself. This
is done with a cut that starts shallow
on the surface of the wood and pro-
gressively gets deeper. Using the #3
X 3/8" gouge, make this cut from the
middle of the stem (shallow) towhere
it goes under the leaf (approximately

3/16" deep). Here it is advisable to . o L
makea“stop-cut’. Thisisacut, made " the line where the stem joins the leaf. Thiswill keep the cut from

in advance, as a cut perpendicular to going too far. The#3 X 3/8" gouge can then, also be used to slightly
your next stroke. It severs the fibers  round off the corner of the stems.
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The body of theleaf can now be carved. At thispoint it isvery helpful
to use a portable swing-arm lamp to aid in seeing the shadows you
create on the image. Position the light to the side and dlightly above

the work surface, in order to have it
shineitslight across your work at an
acuteangle. Thistypeof lighting will
make the shape of theleaf much more
apparent by creating more contrast
(darker shadows and lighter high-
lights) on the wood. Note that in the
photograph some parts of the leaves
are carved to be concave and others
convex. Using both typesof relief will
make the carving more interesting to
look at. The photograph can be used
as a pattern to follow or you can try
rolling and twisting the leaf surfaces
to your own liking. Usethe #6 X 3/8
gouge to remove most of the wood
and then smooth it with the #3 X 3/8"
gouge as described earlier.
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Carving A Leaf Pattern

v SK801
#9 X 1.5mm

The bodies of the leaves are now
shaped and the background can be
textured withthe#9 X 1.5mm gouge.
Thisbackground texturewill contrast
with the smoother surface of the
leaves and let them stand out. Cut-
ting at a 45° angle to the grain will
allow for a smoother cut. This also
18 will provide an opportunity to clean
up all thesmall splintersand tears|eft
from roughing-out the shapes. You
might find that undercutting the leaf
slightly with the V-tool will help to
clean up the cornerswheretheleaves
and background meet. Oncethe carv-

ing is cleaned of splinters and fuzz, ) )
medium to finesandpaper canbeused ~ Sendpaper because it removes carving marks and thus some of the

to further smooth out any imperfec- handmade quality of the work. Beginners may find it easier to use
tions. Some carversdo not liketouse ~ Sandpaper until their skillsimprove.
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Finishing can be done with a dark
stain and clear satin lacquer in aspray
can. The dark stain can be applied
very lightly. Onceit hasdried, usethe
fine sandpaper to remove the color
from the high spots of therelief. This
will leavethedarker color inthelower
areas much the same way the work
light did as the leaves were being
carved. Clean any sanding dust away
from the work and apply three coats
of the clear satin lacquer.
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